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No.616: Psychological and Phenomenological Effect of Music

I’m reading “A guide to musical analysis (1987),” which offers profound insights. While reading it,
[ became more interested in the psychological and phenomenological effect of music. Although

[’ ve learned psychology for several years, I’ ve not delved into the psychological effect of music.

In parallel with composing music, I’ 1l cultivate my understanding of musical analysis because it is
helpful not only for deeply understanding past music but also for composing new music. Since [’ 1l
not be a professional music analysts, | have to prioritize music composition than analysis.

Groningen, 09:39, Tuesday, 1/9/2018
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No.617: Existential Coldness and Spiritual Tranquility

Today is also severely cold. In addition to the external coldness, my inner world seems to
experience coldness. Of course, it is an existential meaning. Yet, the feeling is being embraced by

spiritual tranquility now. Groningen, 10:12, Tuesday, 1/9/2018
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No.618: Until a Trip Around the World

'l take a trip around the world by ship six or seven years later. On the trip, I’ 1l continue to
keep a journal and compose music to express unique experiences evoked by each place in the
world. Until then, I have to acquire composition skills at a sufficient level to create music as I
wish. The benchmark would be that [ compose music without any references. I’ m envisaging the
moment when [ keep a journal and compose music as much as possible on a trip around the world

to satisfy my creative desire. Groningen, 12:45, Tuesday, 1/9/2018

1984, 73~ IL~UL D ) BB AETE DAL,

WERIZILRERTICREE L . A RIS U, HrHE B A — R E I BRI AR R &

FICHE HHC R E DT/ o T, BSIE L, RVIEIRZ D Z L3 CE 722020y, A5l H 3w

[XRAFCTHoT=, EHO BRDEIL CTEI DTN, FEEIZIT O7=0H0>, KITIT-S<IS

DNTEMPEREL T, BELAS AU LRDITHRELZ UL, BRIAETFI A LE I
DRTZENTEDHEES,

ST OEDOHT T, 73y~ v DI ) PRI T2 Z &2 2R NE L TRWH T, 2o
TIEIAEEZD NFIFFREL R o7, ZLT, —HIDLRAA—VbehoTo, RIZLTENES
EEZDDIEINTITIRND, 27X~V D) ) T2 IR RO EFRO 1 Tiitiv iz, 20
HR7 B BATEER030 FMTBDO P TZ DA BBV 2B TEOE ALK HIbERTHT,
—OORERNIEED . T DOFERE BT DI TR — OFERENRIVIAD D, ZD LI T/ Sy~
NIV DT) ) TR THDE EDOFEANSHITHEREER R DI o7, ZOE MG X
B2 PRSI LT RN S 2L E . B b RO ELRBIS T2 EA LV EE
BTN LIZEZATENLR DT,

S ENBIE LDHDOVZXLEWMY RS ZEDHRHT | FRIEOVRALE Y R T HEN DD, HARIC
WTER XN EIT DV EFHA TV | 22D HORENOITD LT DB T, 4 HIXTE
UL, FRIHICAR— =T = O FREBID DN EFEL G, ENEDHOFEE AR ZT1Z1T,
Var T a—ADREDE " EBE MDD, BHFICE T 2P ECIm ST EE B AwmS T,
4 BITE R AT 2F B LTA TV,

© YOHEI KATO 2019 7



FTUBIRSTETND, EIEIZ— DO REREND DT, EEO—FERIX, — OB EZ/E->T
VIR T=DIEDS, HE B D HEOEHRZ 582Uz, KETERZL COEIUER O S| i
%D AEMITE A AL —E2 BT, ZREFRICLIOIT, FEHNLE AR L — DR — AN g A
L. AL —ZHORANLHTEICLT,

IS DA—IR—=TH == 7D a2 AL, B2 SA TN AN IV — 5 Eo T, B
ALTZ L — D= AN F B RO TR EFLAEDEY, FEFIZEHRLONIL—23 3k EAvo
T2o KEFRERIZIL, 2 B BRERICHL —2 BTN, AT F TIIRIZET I — 528589
IZLT2V, TAADRDVI S eI DI — % ZNInHEIE A RD I 5,

BRI BTV 8T, BEOILE D F THRIINEAENH-T-DIZAH L ZHnbId
BATEEGE T DL T AN LLD BN D FICAONADTEA), 7a—=%":2018/1/
8(H)05:10

No0.619: From the Quter Space

My consciousness entered the outer space. It means that my awareness suddenly went beyond

this reality.

[ was wondering how the present human society becomes as it is. In my consciousness, the world
is a tiny globe as if [ could hold it in my hands. While imagining the human society two thousand

years ago, | perceived the time span as a grain of moment.

The more time has passed, the more the world has changed. The changing sceneries were quite

mysterious to me. Groningen, 14:01, Tuesday, 1/9/2018
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No0.620: Visual and Auditory Beauty

This is my hypothesis, but the visual beauty of music scores might correlate with auditory
aesthetic experience. Music scores of great music look elegant as if they were actual beautiful
paintings. "1l verify this hypothesis, experimenting on my works. Groningen, 15:35, Tuesday,

1/9/2018
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No.621: The Relationship Between Harmony and Rhythm

While composing music, | came up with a question about which [ should prioritize a harmony or a
rhythm when both cannot be modified simultaneously. Perhaps, a melody should surpass both of
them, but what is the relationship between a harmony and a rhythm? Harmony > Rhythm or

Harmony < Rhythm? Groningen, 15:57, Tuesday, 1/9/2018
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No.622: Music, Paintings, Literature, and Philosophy

[ determined that my life had to be led around music, paintings, literature, and philosophy;
science should be following them. [ want to always indulge myself in them. All of them are

intertwined with luminosity of enlightenment. Groningen, 18:50, Tuesday, 1/9/2018
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No0.623: True Novel

[ think diaries that I keep everyday can be a lifelong novel someday. Everyday is a part of the

novel. This novel is neither fiction nor non—fiction. Instead, it is as it is.

A true novel must be beyond fiction and non—fiction because our life is always transcending our

imagination and socially constructed facts. Groningen, 18:58, Tuesday, 1/9/2018
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TIILbH BV, BRIZARSHEICITRWIE TAMOBEESCRTARBL TADHDTH

B EHOH AT, FREO W WBLE CARIABIZIES TV IENTEDLEA

-

Do

REEGEAIRND | BEH T O FIEI T 2 Teb DO RS HZ A UDTHY , Zhvipbb L3 2%
T OB AL QOETZWEIES, 72721 FUTF R OF 22 A5 L) b TIEik LT
22, BETHHEREZBUIZ ANBBRO T8 | 2 L TTERY B 43 OAERIHAR O 1] B 715347
DELEEHITOT L,

SR T DB SN — DHE 2 DTN VBB ER s — oA R 5, 2L CTEIuUE, ABEAED
EBpH— RTINS TN EEKL TS,

A RIS, LLEITAT > O i EE Tl A L=, “Society and spirit: A trinitarian cosmology
(1991)” LV FEFEICHEO B D, AFEIIIMBFHICE T b0 TIdZe, ka— A9 b, £LT
ARIA R~V ROBNE R T IAETRY — T AELETHD,

200 —FE DR EZ —FET DDIZENIZNT DEFRHIDNN DD HIRNDN, & J7 £ TOHIF
a2 TAF LT ED T KEO—FENTE T 270, R L THRATLZR OIS
CTC ZNLRIEH D/ NRA R T2, THUTSE H B ARDDR B Jf> T&E 7, @K EZ RO/
Thb, BodbBEDOT T, 4 HFIZIMATDIE, [EOEINPIND B 2 ThHD, ZO/Ed
ZIEATZEHIT A 73 Th OB, SIZ<A B ZOE R ZHLA THIZNEWD BN A X
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AREZEIRINCFICT ST, ZD2502—I1ZE D/ G 7o Bl o2 5, =
DN E TR E RS Taa /e R O HhIZILA TWNTEI RGN T D, 7a—=
2018/1/9 (¢k) 13:21

No.624: Visual and Auditory Beauty of Music

[ almost confirmed the validity of my hypothesis that visual beauty of music scores correspond to
auditory aesthetic experience. Distinguished computer programmers can perceive excellent codes
as pictorial beauty, and eminent mathematicians can grasp the perfection of mathematical
equations from their beauty. It is true to music. Proficient composers create beautiful music with
exquisite music scores. They can intuitively comprehend the perfection of music in both visual
and auditory ways. Then, they can represent it in the form of music and a music score.

Groningen, 19:46, Tuesday, 1/9/2018

1990. #HiERDS D5

SELEHFICRNTEFT O —T o2 DT, SO RN SIER TS, &2 B D RO Iz A
AATNETZWDD IR G EF O EI S ET=DE LIV,

RITE B —T 72 LD 720, BB B O A D SO N R TN B ENRWDTE, &
WEEZN BOOWMNZH D, ZottEiax TN > T2 EWOE) 72 BB n7Zz D)t
LIV, 2R 50E, BB O —T U ZHD T,

PO TRSO DRH LD THIUL, FUTBEA TENZHOTZWERD, Lol TSRV D TH
M, T NE D DU ERHDHDTZAI0,

F T H RS TE TSI B MR-, FAOE I E e DI, BHES I DI E s
HEMBICR 7o, BHRLOIIRE THY, BELRLDITIEH THDH, Vo, JVIEFMEIZIE, WmE 7R
HONREFE R DIZEE LTI BB DO ZZ B FH R DIZEF R DHIEAHD, SHITIEMEIZ
X, BERLOLEERLOL, ZHEHEARLDIIFELRVD TITRNIEAI ), EfHZEN
TELHIEAD,
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H AR — R [E T D1 O BTG TRERS L TV ERRIE, 0130 B ARIFEL TWTZREOL D&
B2 o TS, FNTZNLDEHHASZEMERTZ L8Rk L T, ZOEkIL, £1UT 2 T
EWTIIRWDIEAID | 4 DOFUIT, bITLENODO M ST 8@ F 72 Bk E ThH LB 2D, W
R0, BRETHATZINNT, ENOITEMEFRETH, @R EFIREE T LB LD
I EEOTROIRIRRBIZEF 2.5,

LICE R ETADIRNVEDN R ES Tz, THUTESD LT IUTTDIEET, B DOFHIIE
NEH TN,

ASDHSDEFIREEIZOWVWTEZ TCNDE, SEY I, BOOEMPHERZRROH LIZZ %
HOWHI L2, BVEETHITIE TH7e< FAOEFITHIERZ RO LD TH D,

HIER DM E DT O L THL L, IWNERIKDOHIER A FE O OBIZTES TWADD I R Z T,
LI Z 2 T R~ FhUE & B0 BRI IZANT CTORBRD K 7=, Jh B
RENZIE . ABIDOSCHDOZEA LD FE 1 2 HERD A5 — BRI U THEIRE L CWOD E 23 DWW =D Th
%,

ZORIZZDISRIIANE TN ZEEAEEITED SHITAEFELDIT, ZO/NSRED LI,
g ] Dkt & (R L TLCIA DL TH D,

EIBEZTHOREFETIIRWIEAI D, I HER BICSCAN E T, TN L TWLKDTEAD
D3

BRI HIERZ A DDk D TS & BRI TIEZR W BEIRID S EBRIZR IR Z O 2
THEAEL ., 2N RROBEE LI E(LL TZEDOM A 7.2,

W EL TR S NEOEE L =R OB TH D DI T ST, Ks O EFRITE,
HIERDADBHERD I, FAE B 53 DRI RS> TETWzD TH D,

[ZAZE—T 2B IO LV FEDRNEINDRIZ 2 5, ATy LSS, 7a—=
7:2018/1/9 (k) 19:20
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No.625: Time and Space in Music

While composing music yesterday, I noticed that different chords have distinct dimensions of time
and space. More specifically, a close and open position have non—identical time and space. The
density of sounds might determine the dimension of time and space. This finding occurred to me

in a sudden.

Whenever | compose music, I always discover a hidden aspect of music. Today will be also such a

day with a new discovery. Groningen, 07:30, Wednesday, 1/10/2018

1991. 7K BE[ FHOIEILY

MEH | AINCHZIAEND IO, KR ZE RO EDO W /N EME T AED Tz, FEH
DA FFNEEEREIZNT Tt A TN =28 hH o T, /DI 0L B G D TONAE S
AVl

VIO A R TEEE O TN, RN EWVOSDEFTeZENTERN, 7223, kK KDZ
OAESIZ T TEST,

H AN BRI KOO/ N VB R IR D 2 L2 I E LI | 18K O & 1 FU 0>/
F TSy L B2 D T AT U E S Tz, ZAUT B ZE L, @K KMERO R TREBL
TWHEBETHY AELOTITIAD TWBEARIZ LD D72 L Bbis, TEOEJOHIZEBNThH,
(5% TR T3E ) &) DO FREN FEBEEL TRELIHE N TN,

TEMZGEAHED TND L N D — L — % T BIZHE A HED TOVD B /30T LT, FAE &3
BLBNARNIIRRFF DI o7z, LINLZEDRIT, TOLIERFF LT HHAELRWIEED, kK
OAESE TR DI ADIAAL TND B 53 D32,

INREIEZFHE B H O B E I FICNWE 2 IRHE5L, HAWE, BEOHE A FHHRLES 720
ELWVSE LR, WU E L, B> TRUIZZRE WA E O/ NHE R LWV DIZZ O
ICIFIEL TWA LI THY, ZIUIETEWRL, 5D By O MR EZNEE R EFE DT 5, £

7
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TRtz iid, e R ETES RO P2 X MED DI AT, B 22 THESZRVMEMIC
IXZD IS I PNEZILTND IS D72,

TR D PIZFEHS L TODIE S BOB S N DFEE DWVLKOD0, ETHEEIZZITHH DT
ol FNFTTNBIT FRAGIE, FHIZH DB AR EZZ DRIZE SR T,

KR DI ZHEARDBERDNZZERDH D, TIUT, BEHLUIZ NSRRI, 200D
EAIBENTZFHTELVS AR OARBISE /L) IEEo T,

BN NSRRI, TR L RIC AR OERICHEL . NBIFEOARE LR T2 /1545
TS, EWHZEZ MO THARELTZ, WX UE, FAZES T FEH L/ NEES DL BRI A7
TEIZHOWTESE 2 S TNDL DI, EVIDBZNHEAZ DO THD, TDXH72/NiFhR
D TR CHHN, AR O/NIIEZE DR BEOFHITHD,

IR ERCR A E U LI ARFEOARE 2R UG L0 I LIS LT, Eothvas/ il
2SI LV IRER I 2 CHEE IR LG D LWV T EICRI L€, FATE LW X ICE b QU e,
Tu—=%":2018/1/10 (/) 06:55

No.626: A Back of a Dragon

How do we feel leading a daily life, riding on a back of a dragon? If you’ ve never seen a dragon,
your eye of spirit is overshadowed. We inherently must be living a daily life, riding on a back of

your dragon. Groningen, 12:12, Wednesday, 1/10/2018

1992. FEENT- W BEIR R AT kT D56

A BT R, BERE T 0y 2/ MO SE TR DTV AR E O - b et T4 31—
TA T HAT ol BEOTaY =7 Ml TSE LI THEED Tz E TR ORI -T2
DS, AIETUAHEE DR D 1= H T — S QNN TND, 5 HOI—T 47 THIEL 722
ETHOHL, ZIVETHZ A TH D ORMEZ IR X TN ARG IZFALHEIE O FH 7= BIZEFEN T
WHERED,
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ZIVETHDDMT - CEIRZEE R 208 U CTELNZ N LR ER I % 7200 D THLHD8, FAITE
DINZZDOEEIZBEEL TR W ONENOEE X SELNTE T, 2N, ZOHRT
B 3 372 528 BRI TN LDRNZ ST DN DD, £V TH B3I TELFH O
IZHEFEL TOIHEVIREF BT D, EBFOBPLRZDMOARDINC, ZZIZHDHI L%

H o OFENZRIZL T ENTEZHEE),

A HITZZNDEEEFE EE-HIT, HEHDDEEAMAD 72 “Society and spirit: A trinitarian
cosmology (1991)” LW E 2 EICEM A=, FEHHUD TR DWW, By O CTiF%eE
BT TEHBERLEE HDTND, L TEIIE . SCERAVIABIRD T D, TV TIER
DALEHFIEEIIR D 2 Z AT RS T2,

BUET m— = 7 R TREPRR RIS IE L COD I BRI DN TR &> TRER
FIRTE, Lol WBRFZERIZREETEZ L TOTH RN ZENRHY | LUK DT TNLD0
Pt HE SUFOMETE LD, b HAA, - BFE - SCAITBIRL AN ZEA BT Z o R
PR T 2ZENTED, 7205, RIS BB FE L THIRT L TH, AR ALV -
BE T EFEL TOWDAIDNTEHIDTE,

SROZETONLT | BHESOENFOHRTLIELHL0B LAV, BIRFAIZBWTO
BN BT ZDIIRE D TH D, FATRITVE 2B AT LTI T 52 LD TERUN 5
REANTNDLDNE LIV,

[BLA72 T 7 0 —F OAfifEZ > THD, JEA8 LSBT U AR BIT N E L LE D, B
Rt AR UHIR WA Y OB I 72 DT2A97), N ERD H 2 135 BB EISRHEE972,
LS UT, BERFZEICE T L2 D3 BHED TODRIT TR B nE D THD, 7a—=7
2018/1/10 (/) 11:49

[ERC]

SEWVNIHZF D BHRISH TR AN DEZANGE TN TWAE DO EET e Z LN TET-,
FNEFFS TR, BRI IS 9 A2 8 bIT L, s 528, F L RIS DE
WAL TN EIT Tz, 7a—=472:2019/1/12(+) 10:26
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No.627: Creativity

[ came across the sentence: “Creativity is the power of divine intersubjectivity.” I must think
about the underlying meaning. Creativity does not derive from subjectivity but from
intersubjectivity. Why do I need others? Why does my creativity need others? Groningen, 13:20,

Wednesday, 1/10/2018

1993. SE 7 X SERK

BEEERDL, BREOEBLNOHADEEENRD TV, 4 BIZZEVAL—H THY, Fi
WX/ NRREIES DUV T,

BONPDEEEPRD TWDE, BT — KB 2 2L CWDDIEAIN, LW RE Iz, Z
DREINEENI<BLWE D Tlid7e<, BHBICFAD EZAITH D,

HEEDZEDRMENSITEENTZ D HDWIL, IVFRWAED REAE R DD LNE SO PITIFEEL
TWAZ LR DL,

AHIZ TODINDIROE L — IR D THAI D, T DREDEZDITN OB A THY 7278
B, LD RR72NEZATHENAAEL TWDIEN DD,

H 2 IR INDILRERENHE D IHFT- BT IS T D TH A7), FHUTRBE6L,
BEF OISR B A 2 TR 72 N AR B R IS [ 02> T R TR & IR S LT
WS DRDTEAY,

FERBE LRI~ DIEDVITRLBRL Y, BEFFOIN OB SN DT DI /2 N b s
ZTHY 4 DEBENOIRIIS VDT O\ D L BTZ LD DI B TIRRWEAI D,
123, DI T A% 5 TN AT RARNZIIMB AR S 72D T,

T EARNE ST BB IR A TWVD, TRATWAZETESTWADIZ, 7 H DT ALF
NELDOELLRNDD, HDHTEAL, RO ARG ZARBLL TODIDITEZ 5, 12:53 CHEET1#T)
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HORIOBRDZ ENERE I ED ED, TEfi—o2E LT FIHAI T FEOTHZ 28
AV R S @AYl

LIRTCTAT v O F EIETHA LR, S AT0 Y — 2428 EI1L, NAMICIZFHREL TWDD
723, ENE B B0 IEE TR L R Z—ZI &AL T EHDLFE UL, Fz B R
FAPRAL TN, BIUTRADWZRE, ZOARDL— BN DI LU, 5 DFDRD THDHDIL,
Hob B THESZ2W) | DRV 2t 72 S HER O LIV, BB ITND
RONDTHDH, TALHDIDE | RN EBIHIRZ ZERRL Y,

HOHD NEINSAEZ ST RN EBIRIZR S HEATLIBRL TV D, E2ITh 72BN L5728
AEORFESEBEITGEVDTDEENKL, TOIVRSEE BT NT TLKRb01%, FAcE->T
BETHY, UFERODELIRNEWVNI DTN E LA T D, FEETND S FE KD |
ANHEORES ZNoaMEHINTFEAI LT DHEENOITMBELZENENIITIEZ T,

ZIVDARIRZ R, FEH O LT, HFOME KR Z KO EOE | Z2 G AED T2 E-D, —
DA ECE BB, BEEC(LMEFIUBE AR EOH L) RTINS AT
ThbH, 7a—=2/>:2018/1/10(/) 13:30

[ERC]

RO B RIE. BRI AR S AR REICRBLL TS, fERFAL, X TWEEEROF
B, EL CAMDOAREICE T2 ENREREZ RUNCL TWDHOTE, TN bAA AN E 2 LGE
HZEIZERL AT IEITERY, Hake L TR R A R 52 813d - Th, HOR RN
SR HWGRLEELID D7 oTeDITZE DT 12459, N RREESTET, 7
m—=2"1:2019/1/12(+£) 10:34

No.628: Value of Literature

Ephemeral but eternal silence emerged. I was in there. [ was thinking about the possibility of
literature, which seemed immense to me. Literature is not a servant of philosophy in terms of
disclosing inner truth. Rather, it can unfold what philosophy cannot reveal. Literature, it has

unalternative precious value. Groningen, 16:46, Wednesday, 1/10/2018
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1994. B RO EFEL ZEIZDNT

B A& B CEDBEERFBROIEIE>TWDIIZREEN LT, BEANITH S THY, A LITEEA TS
HEVIRADEND, FATIEI R DE BN D> TOKEBRE] O FUZRA TN LI,

FlFE . ZLUTOLENZ, ST a2 i8S AR T, THUTA 2 R0EANZHIZETHE
THHD LRI, &< o> T A THDLEWVIZ LT o7, FIUIFEEL & T, FIENROMAL
LGRS, FAIZ— NEDAEZ DM FUATTENA TWAIE N B DI Z T2,

577 EROBRIZBHLAITITSE FUTEITANTELOZEZBRD Tz, HEEIIR->THE
(ZIFAHIET DI B D LD BT, OITITE D2V D NEDHENNZHY . B 2IZh H 9y
IRODNENDDHENDIZEN, EZINEBRASIZHT IO/ K I CS 'z,

H & OREICOWT, ZORBEIL, WL B Ic & Eo TS, FL T2
BUL, — ADANENEADOELZAEZT T EEEREIZEHRL WD), B ThEHL T
DREEIZ SV TIHOHLEEIENVEHETHINNIS A D EEI S TNDDMEETRN,

FIREICIIELS B 3 & B 3 IO IR R, (TEES TS AR IR L BLA D BIBIZ SU T — 1) [E]
BEOLWEIEZHERWEE, FAUTDW T T BIZEEHE O TODH G BNDI LT FIL T
W5, LU, BAIZTELDIIRIFNEN LR DTIE LS, ZORBEIZER 72 TH — M

7w, RN LARTER CFRZA LS EEE O TOTH — DR, BEROI,

BERUTHZETHD, TNDEZHTHZEDI X L2,

RRE DFEIRLERL T R DR, SRODHZ VT, T2 EXFUTHIETHY, BT EABUTES
BT DI ETHD, ZIUTLEA~DFIERDTEAIN, G EIXETEI D N OBRIEITFTEL T
WAEEUTZVY,

BAORDITIG L TEXFITHZL, FNEMI0BELSET 0,

ZOREIZ DN THIEAS FE) Vel la o ok 5T RS ZORIEDN DI RSN TODHEE LTV,
FLZLZBU TR L IO LT D I3RS B 3 O FPIZHVIELIRNZEAI D,
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ZOREPRRENDNEINFIAE NI EE 22 LTI RWEEHDTE, 72D 27 B 431
ELZEDREFFONNCHRNAIET DDTEAID, 7208 HA3lE, ELZ S E AT D590,
ELZ LB EAFFL TUIWT 2072,

FERUTDZLITAEZFTHZETHD, EHRRIZDILH G Tho7-L, F3UT4s ZoBRH IEL
WIDITEZ D, ThIUL, ZDOIELSZMEIESE AN H A2 ZRTHTHENNDO TN
AN, FEFTHZEITH COFTEEINCEE D DTl MIZAZFTHZ L2 T5D
DTHIRNIIRKDLIRD TN,

HODOSEAEXR D TRIZEOTZIX, F245 0 B DITEL RN H 557280
TBDTE, ZIHMAMNEA OFRUZITE H G0N0 720, B TELI LT AYITELZES
o7, 7a—=%:2018/1/10 (k) 15:55

No0.629: Priority

[ thought that learning music composition was similar to the process of learning a second
language, mathematics, or a programming language. Every learning domain requires us to acquire
a certain amount of knowledge on vocabularies and grammar. I’ m in the process of learning
musical vocabularies and grammar. Without them, I could not expect the progress of my music

composition.

'l start to read Schoenberg’s “Fundamentals of musical composition (1967)” from tomorrow, but
[’ 1l still continue to focus on how to write beautiful melodies. Modulation, harmony, and fugue are
an advanced topic to me, though [ want to deepen my understanding of them. I’ 1l prioritize how

to write melody lines for a while. Groningen, 19:37, Wednesday, 1/10/2018

1995. 2D 1 DOEEDH:F~

INEDSIZTHFENEEZ 5, REZNT RO LR ECTS3& > 255,

ANTERORICEENTWDA, 2O mBAITBIEP B bl TWD DIz 2, £5L7R
DOHMFROTT— NIEEZ DL b EZ. HERZRGRDO—DIZHmE vy,
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AT T DB, O F T ES 25 Tz, ZUTReix0 L2 1EDZ LB 5
LD ThoT, T TIEEHLWNE ZBTZNA TN, ZNEIAO T TRILEBZHEIITHD
KNI ThHoTTod 4Ll TUTENDAI ThHoTeE R Z TWVRWET, ZIUXB 5 OW
MDOEZNILEDNTODIIRIERE N T D, LOLTBENEAHSNDIERT, FATEZ FL T
7o RIRIREAR DA 7 A AL L ESHT TV TN L8 TH D

FTHDHEAETHHFLF EE%L, HOWO ECEREEROEFRE LS MO, Z<D N
BITEEBNTWDADRE DTN, HIOERNERE LT A MOTZEIZ, VDO NT=HHA L
OAEFDOFA 1D TH B OS2 LIV ARG T2, £ ORRF-Z RN T 1 TREER-> T e,

LIEOSEFE LG AED TNDE, EXbEbRKEENH IR TE, BEPEIZD T E /DL,
ZHUIRAD TR E ERINFE TOEE ThoT, OO T EALE FIulldhl/ Y arnnEE
DRIV TNDZED DD 0T, ZDOBEFITOHIESH AR TH 720, (A[2EdE 238 S50 T

TR TR, BIZEDRRN TODEN) ZEIEIT RS E LI B I -7,

ZDOEDPNEKIINT RN T 20D T EL FATG &R E FouDEFE B A MG T, 55

EE LR, RADFEDBITBE BT T 0, Z ANDFBMEDOFELFE NE X TE, ZO5ELA X
7T PEEEDIZE RERED TH o7, 1253, EDXIZNEDFENIFLDJEHIT 078
VY, ZANDBPEDRRFTERUNRND RERFE TREL TV ZEIZT 23005, FlFEDF DN EIT
B2, T ANOFIEHEOYIT LR R ANREZ G SR I, THLRTEDZHLO _LICE

& X TRIRZ AR T,

EIUEERIRZ TS T272 5970 B DPIRV D EGA~E Mo TR FIZ, ZADBMHOFITEH
TP A 2272 TV, RUTIRV D EFRO I T EALEED, LIZBEO M RO Iz,

ZOHOEOMIFUITIEL TV B 2 IRIROS R D T-1E0 B /3L F2 20 R o mizns L0
ZEE PR BEERE N LR EA9D, B RO - THEIUTFEEE o R oIz
WAHDTHD,

IR OFRNT—YI D% BTN oTz, e A=Ein ARIRHFPICE %2 Qe b ) Z &,
RS RO T AN EIZTE DO P THHENIZ LRI TN FATHUTARLTZEEE BT,
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W% RIELTHLE AT AR A 53 VSO NITFEL Wi o T, TORFORFZNTEIZR DI\
KT IZ -7 LR, BRI Z DRI Z A LT BRI RATE DR DT,

A BHOHIER EFRERIZ, WOLEEDLRDE DT — HZMI 257259, A BrD, 77—
JIVR e g—273—7 D “Fundamentals of Musical Composition (1967)” % e #0175 T 881 Gt Ak
DI, ZNEEDE T, AnT 4 —IZHT 2EFBELTAED T, ST EFih PG O S %
EEaYeNabattar=v-: zd il vy

T = N—F=— R E DN 7T — BRICES MiXEbb AT o — ORI HIEICHE
DEREZY T IENERAZLER Bor-, S AbE-, HE XLz H ORIOELERED
HEahXAZLIZhblEAhdy, 7a—=42:2018/1/11 (K) 05:48

No0.630: Blend with Memory and Present Feelings

[t seems to happen that mysterious music occurs within me, blending with my present feelings and

one of the unforgettable songs in my memory. Groningen:07:19, Thursday, 1/11/2018

1996. 5 A E G LAERI A OB FFm e b O R 56 LR 58

A BIIZNNSES SR B R (2B 2 H 2Rt 2 D TV, #E HIsHE O T, 1R
BB LM O FFEE T ST EIERE ORI OV TE L TV, ZIUTRL TEZIOEL T
=D TIFL BRADIT NI EBITBRRFF > TEIBIE o7,

TERhEA OB FRFE LA EFELT 17 T 7 SR E OSBRI F I THD IO

%o XD EFEIZIEA DFEEEZER/L ., TNOORERLMAGOE THEWRRLDZ LA 720
DIEDFENT R, SHIZIE, ZOUCFERELIEZ RS 5720123, 2O F ik v
THHEN) FEEMN A AT R ET2 D,

INHOFEE TR, FITEH BT OB ST W THEY TULES, (EiiE 35701 E L7 D
FEREMEAEL, TNOOE WAL= LT, H5ERANCAI 72 CRERA A G HE T
BN HD, ZZTIRRTNWDEEEEVIDIT, BTRREVALZFFOEHFOM SO ITHEED,
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HZEFL . TLUCHE BRI FF O « OM & Z T e, TNOOREELESL, T A HERAID
HFCHOEFHA G DEDLI LIS THERE AR HL T,

ZDIHRZLBBEZTHDHE, FAMUTRITVELEFEAF IR 2555 SHED MFR RIT THDE

(T, AERRE REEDITEEL T IEH CELRBREUENH EVITHEN TS, 220 b
SEGEZ 7SO LA B Ao T, REA B UL EDERIZE O TV ERH LT
59, LTI 2D E T a A% o THED TIRbawn, SAEFEOERLFRIC I, Eih
Bt DEGFE R RZRFH AT UTONLNETHLHL, SEREDEG, WDARREERE O
TIBREDVITRND THLND, VEIEIROREHES —AJELIE T TRL TS D THLHEPFL
TRV,

B NEDINTHFEZEGL , EOIDIC AARFELZWEL TEeheb) — EE BOULERDDHIZ
59 BIIRFEREEROERRORR A 3 0 O/NSRREA B TO LT OEBSE V&
W, EOLTCZEZEZ NG A ANIE X Te, BEEDE LI L DR L EDBIRIT OV TH
FEEE N R AT, AN E LD BRI IO EZ LD TR W), EWIMRELD L7028 D
MH DO THAZ T,

HHELWEIZTEE | EOEFEZPRD TAHLHE, ETITILEA ORBERIZR LN BEEIN TNHTE
RN, R THEZDIZIZ W ERBILTZN, 5 DEZAELNWE A 73 DU S #h D 2EREZBkeD T
FIBRT, EIZE AR H AR B2 L TVD, 22U, BRA7ZRE LS EHR AR E LS I3
RAZZWARTERSTHDD TIT R, EWVDEZDBEDNA T D, EAUTED B2 ELE
EEZDIOBLDERBRL TODONE LI, HDHNWT, EDFF OB E | L THE -
T2BUWNNEAS, ZIUTBI 2R, MR R AN L7 ey 70 7 a—ROHAD A B
FELWDERRLTND,

AN Z DZEDTEAHN R EOELFNNEIINATEIRMOEITBEFEIZ O N> TN
F97072, FRICEHL TE 2T, b T8RS O LR A2 OO MG 34 H ED %
ThHoT, ZNNFTZHONANZ S ZE ZFEH B DR D FIZE DO EDNESNDLDTIFRNEA

-

DN,
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VEREEZ B0 TIEHZFDOLD | FLTHEIRIZHOWNWTEZTWAE, B35, ABIFE, £% 080
RE & IR I S OO WNTL D, 2D 22, FUIFNO R TORTEZ LD DL LT NDTEAH, 7
—=4:2018/1/11 (K) 06:13

No.631: Space and Fulfillment

While listening to one of Haydn’ s last piano sonatas played by Glenn Gould, my desire to
compose soul-soothing music like Haydn’s works appeared. Although there are many components
of such music, I have to understand how to incorporate rest marks in music. They would generate
spaces for our soul to take a rest. Spaces are not hollows, but they are fulfillment. Groningen:

09:11, Thursday, 1/11/2018
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No.632: Principle of Unity and Variety

[ finished all of the today’s tasks, thus [’ll practice music composition in the rest of the time
tonight. I’ 1l continue to read “Fundamentals of Musical Composition (1967)” written by Arnold

Schoenberg. The focus of today’ s reading is motif development.

Although [ understand the principle of unity and variety in my mind, it is still challenging for me
to apply the principle to my music. For instance, when [ repeat a motif, it sometimes becomes
monotonous, which means too much unity. On the other hand, when [ try to apply the principle of
variety, my music often becomes incoherent. [ have to discover the optimal balance between unity

and variety. Groningen:18:11, Thursday, 1/11/2018
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7335 Lo TRMT— A A U Tz, 20—, T AM O BT 2E VRV
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No0.633: “Three Classics in the Aesthetic of Music (1962)”

“Today” also started again. Everyday is today; today is everyday. Everyday is continuous and
discontinuous today. In such today, I’1l begin to read “Three Classics in the Aesthetic of Music
(1962)” written by Claude Debussy. Aesthetics, particularly aesthetics of music is one of my
current central themes. It will enrich not only my music composition but also my life itself.

Groningen, 07:29, Friday, 1/12/2018
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No.634: Ramifications of Our Inner River

Our inner world looks like a large river. It ramifies into various flows. How can we bring harmony

to the distinct flows? Groningen, 08:12, Friday, 1/12/2018
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No.635: Unfathomable Inner World

[’ m often struck by the depth of not only my inner world but also others’. Our inner world is
always unfathomable. The incomprehensibility entices me to explore fathomless human inner
world. That is why | may be engaging in art, philosophy, and science. Groningen, 08:52, Friday,

1/12/2018
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