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2041. Bl

(7575 M, 1005, 607 -+ ]

HUERTIC SO OB A AN O ORI ST > TE T, 4, FUTALITIEE BV AT 2 D
TR VORI R E A TWD, ZAUTHE DT BRI A 2 L TZBE O
0SS ERED BT B DRSO DD O LI > Tz,

DIUIBLDFFREIRIFR DI 72 L8, HrOEXDEHITTn—=2 7 U CHEIEEZTLZER IR ES
TWZRHITHY . HARZBENDRINS, FATH D) — RN R 2 EA TRETWEE ST,

5 J5 . HAEBDETAE RN TOD I BT EII 75051, 10075, 605 [« « + | AAaT0n 4
BAHRLTCODANDNZZEE BN L2, ZRETIREERRAICAT> O 0s, FUTEE 4
WTWOERTITBRER O~ a7 = M lbe TOFENAEZFHET IO H 58
IRDTE, BNTRMTISFEITIIZRL, BUCRM DG E 2721 Th b,

ZHUFFE G T 23R 21T Tlrdie I CIEICALBRICH T LR 2 & TR DD, 5t
Hb, 7n—= 7 OEOHLENCH LW EF AT o7, ZOWEH O H MO ZFHHEL
TWDHEGBW e, FR LB RO T A B<HNC, 2O LICEH R A IO T ERRAYIC
T2 TNWeEHeD72, EHBEDFTILZEDIH72Z LT D | R IZHDNT 22 & DM
SIDOREETRD  EO LI FHRIZE U TLEIDTEAD,

LOUIRLIEDSHITHDFLEE AT, KRS, BIOHDLAAND T AWT — L% H 2 TS

iz, ZO/N—/ V3D THAIT, —Hi D US> O¥ A MAIE R Z AW TL0AED LB DT

0%, BRXORNTHEHLRFEIISINL TR, ZEL-HLOT TRICH SO FAEE, £

NHEOHT%H HWTI0E{ED Y — AIZHIL Qa2 b2 BT, 207 — A2 D00 72 DRI
HTEDEVOZENRHETHY, KFAESLD BIT<HOFT A= L — 2 BT, 2R
TV EFEHNTIOT — L& THTENIL BT,

L BRI TEIEEZL TWAL HOF Lo N —TF L — O FENI D TRWNE DD T NEZ - E
1T<HZ L TH2eD R INZ D — LIS TERODTE N FTHEI- L9722 22 AR ETT- TS
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H 3 D3NS DX, E DRI ZEICBU S H 431366, BMIZEMR NI ER2 D724, &
DWNTERDZ2WNE D ZAL A DO T ATNEROH L DZAEYD FIF L2 LN ER2ODb LR
W, Fle— DD ISR o7 B 3 ORI S GNNI72 o7 L 2A T, 4 HOESIZE BN A &
Bo, 7a—=24"1:2018/1/22(H) 10:12

No.676: Experimentation

[ determined to experiment creating with the same rhythm but with a different key and melody,
which simultaneously generates a different harmony. This is a total experimentation. Although I
don’t have any hypotheses beforehand, this experimentation will reveal something intriguing to

me. Groningen, 18:27, Monday, 1/22/2018

2042. — O DEIRENEE

T/ DR ESTHHO . H HOR, 4 BHH o2 ERAZ T, SERFEE N4 HOIEE 2
BtASH T,

MER DEED — SDOGHEINE THRIRIFE > TWD, — DD N EERRTHI0NETZ -
77

FLTHD AR NDENND I EZ2HFE OB E— DD HE A B2y > TV, ZEORE-DHT 5L,
EYRCHELT-HIRA TWEFTIL A ARDOTE O EZE TR NS LVY, ESBERIN D E Z O E D
LD L LFNITAAT RSSO E O LH -7,

TNTHRAT R T TODER <IN BN BB LMD T, FA- DI, 2O N B OERR A
T, 2O THOUKIREZ IS EZ LT TV, UL, RZENSZONEZ2RRD L& £2IZ
(3720372 2% T AL T oK WIREL TED IO ATII 80 o7z, D FAEZEIZRGFT D% 1%
Wr EEHERE T o7z,

KON WNCFA= B ORI TE E N T3> TETRY, ZUIH RO I DRI ThH o7, <
SEEMMSEZ RO RT UL, ZOFEROTRVNEIZHE D TLEIE VOGNS T-, Z D728,
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FT=BIZEVHZ T RN TAELIRERICHERUIZ, TZIIRAZADBDASILTILL TSNS
FORGHTTHY | T ARG TIPS VRIS TERUY,

T HIZH IV LRIGED ROV 58T, b ERATHLLIATEEE AN ? |

FINTZEYTT R, ZOLELLD, 7272, FAZITD ) — EEZE AR ST RL X — 03 K> TN o7
ATTT

R TTIIFMZ O FE S TLTIZEWN, A EDHSHLDGITETITEEL L), T TRHP oD TEF
)T L

N THONEITENET, TIEBEFEICHATEILELLY]

ZIMBRTZH ZNE, BZELEIE R AL A DI OM S ETHERA THNDIEIZLT,
AT DN ES TODT2D B IV RITIC R F — 2 BT 5281300 Tz, FATh
FTCIR TN RRTT2D  RAEN IRV S T ETIEZOENEE-T < RICH K E TR
Too 203, TR LIS BT EA—MUEE DESSETL EDBZn o7z,

BRI 73> T ANDHIRERNTH L — B A o728, iz 37 S TRV A

W, A BT ERONL o7, BAROENCR O LZBREIC, Z ADOHRITMRF I ET—
FEREEN T RoT2Dy, AR HIRL  ZELTRATIC H /e m A R D ZENTE RO T2,
HE L FMZOMESTWDENADFEEDNT T2,

TN TERIZA RIORITHAYD TEoT2A T

L TZEIEST A TID T2 ERZETLIZA

FIN T Z 2, FATICEED UM EFRA T O FEL S &7 7T bW EL T |

FFZE DR 72> T FAD T BE BRI TIRATEAT oI Z x> T 2 BN, W=, Fifigr &
BT, WIEIOTRIT T BT T EWVIDITFE 2 OB IR CTE T ChHo 7= D72,
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M H I ORNRIZBIZE T HE, PO BIZIIEE 2 MR EZ CWDEN AR T2, ZDOHTH,
RrIZHEC 2 e B DAL 2 DIV CUOAIIIC R 2 T2, FAT=BIEZEI LTAE A D FIZRN-> THRE
HLU., ZZTIREHELT-EZATEDSG RN E o7,

WOBEOLHE TIE, FUTZ VT > T, LB IERITKE R a T WA VT THD, BT

FTT VT 725 TFZIKNTW oD TIFARL 22T LI a2 2 e 2> T, FA

IR NT=BHEEBIC, WENDED I T 5D TN =D THD, DFED, FAOEFRIZZ oz —

DBV, —DITWEEHEIZIKNTWDY BT TR T OEOZEINE, WETEDI %Mk T
WHANEL TOEF TH-T,

FNTT T E L TRFEIRODTWDDIZ, 2 EOFLN K NT-BIZF DRI T DD NI IRFET
boTz, KLEEZE LT THDE, KANTCBREF %2 LT g,

FAFLIEE 7P ZELTO A CEABELTO A B E RS T, 77T LU TEREIZHEZ KT
H&, 7T MBS DUFAPINZ O T, 7V TEL TOFDEFRITESW TV T2, HEEDDLED
IOTDENRZ I Ip ol 7 0F L CORDERIZHEIRL . ABEL COERRIZ T E T,
FLCHFOBRBICENSRE DT, 7a—=4:2018/1/23 (4k) 07:40

CEES

KD T LEEEOEONKTEIEVIRAL . Bik (consciousness) EVW )OS DB ETEZ BUS 22U NI EH 03>
bHT . EORORIL DD R HE A T ENBLRE, LT 58 BB

AL DOER O LL TECLEIO TR N EEbENS, 29705 A0, ARIDOE %
EVILDIN— R AT DD ETET D NTLD, 7a—=472:2019/1/15 (4k) 09:26

No0.677: To be an Eternal Creator

[’1l never be a critic. Instead, 1’1l continue to be a creator. Once people become a critic, they are
inclined to stop their creative activities; or at least their creative energy tends to decline
dramatically. Even if I had time to write a critical comment to others’ works, I would not spend
my time in that way. Rather, [ would devote myself to create something new by spending that

time. Groningen, 19:34, Monday, 1/22/2018
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2043. F PR EAE B R O 538 OB

VE H 6 - OVE B iR LA E B AR O 2B S 12 A To, ZZHGARITb - 16 21ES 28
(ZEEPLTRY, Rl SR Z2m@ U TR EAir D h) L2 XA EL Tz, RN D, FEERICHED
FRITTRIFTIRO DTN BERITDVET o T THIRADR D HZLITHENTH D, EDOVEFE D
PEBRGEE MU 2 52813, B 0O RN & FIE kotic s & B <nsg hzfi-
TNDHEFEKL TV,

IR —EEFE Al L T BRI ER DD E I ) > TV D, TOEFEIL SO/ S—khb
ROVEMTIEZFEMRICHOb DO THY | HEARFELHIA THDLE, HOOBEOHPILKITEDH T

WHIHHERZEDLEE ALK EL CWEIE H D7 2 W2 EIZR DI, KRS, 7/ — L &S Z7
BRSO —AD S IZBIL T, FATSAEIZ “overlapping” EWVOEE ILFIHAFIH T HH T IZ
T2 TN Z BRIz, MDD/ =R b7 B EEABRIZIZN O DRI D X H7eh D
Bh TNHDIFRINTERIZEAD PUIZ A TR T L Z D,

VERRERGRICEIL CTHRESREIENFEEE LD INNTFE - TEY ., ORI DOVITIRNTHAD
Mo, HDLORBTH BWO THTEMBEGOT XA I EES, TR AR BTN L
THLWE BN HHZLITETEEITLUY,

TEHFRGRICINZ T, —FE A O BH A F OGO T2, S HEmMITEEE O A5 T, 4
SRIZINHIEIIE 2L > THRETH D, FHHHOT X AMNIEHMOBIEIZ OV TENNTNDD
T BEOFERAMEGRL TODLDTEN, LILTIET T ARD HITHAEMNIIA TR RE RS
OHIFEL TVD, Eo, FFlliZ 32 ECUELR 5B RO FRIAZR kx5 5 L TH B
IXIKFETHD, AN —FEFHAEL T 2300 —IEE DOF BEGR O T X AR, 1508—1F
E DD DT X AN A BBV LT AIA A TOETZNEED,

EHHEROT X AMIOWTHIEBEER O T F AR FIERIZ, BISTZ NS 2T D 5, F A
(ZFED T LT 72 B N, & 2R B R 2 2 QA D T OIRIE EFERITIT LD
(2D, FER R T AR EOBEOE L, TNEBOT-EOECEITEMIC R -7t
DITIg o TNWDIEEBZ 2 Db FRIGMCIE B2 F 550N TUTUEINICO EONTERL

TRV,
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A BHENRICRMZRRT . BREREEMERZFA T, ZL T, Bro L7z D RFH
HERL TENSDFEOEIRD CNETEWE S, 7a—=40:2018/1/23 (Jk) 08:00

No.678: Procedure of New Practice

From today, I’ll engage in more systematic practice for music composition. The first step is to
decompose a work that [ want to refer to into a bone of rhythmic structure. Here, my intention is
to learn a sense of rhythms. The second step is to compose my music based on the rhythmic
structure, referring to the actual work. The final step is to compose music without looking at the
actual work. In this way, [ can compose twice on the basis of one work from which I want to learn.

Groningen, 19:42, Monday, 1/22/2018

2044. F-PA-BR72 o N4

EOEDLEMBTINDINFES TS, BHTAUET=NET-VEHE B LI TII R, £oLL
7 RUSE T TLADD A7 RS BTN B,

A BT R DA TA LI —T 40 T b B RO B D7 < L4712, B
FFER R IS AMBRT 0T AOBIRBIRTRICEA TR, AT BT T ML SO T 8D
AEED I3 125 T D,

HOHITIBE L TELL OZ B CRINGE T A2 81T, FEFICRERE B LTANIK ST D, AMF
D7 s T ML, EEOZEEICE XL MO LB L TR ER]S> TOLKEVD T EITAR
WA B EBHEGE ST TV &L,

BIAZENBA D NETHY, AIHZETLNZDHRO P THEELNRNZEELITCH 31 -
TWD, B AIE T AZENRKELRDTZ,

H %2 OAEIEDN/NIOBFELE DI = EFNTHNAINTR LD, ZOREIIRRIN TOAIEN—H
LELIATLIZHRESTUVK, H A DIEBID—>—o03, ZL CHEEZ DL 00N | o 5X
DINCE ZD>—DDEGFTIZ A1) THRALTWDND LR DTE, ZD—2>DATIEbo-> 5
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LTV TODNSRWGAT THD, fELLDBIADD NESGHETROIZHN, £ DEFHI AN E
BEBRT L THAILHTT,

A RLRBOTIESY FHFONEZEE T D, ZZETORRIDOFRIVE Biro72is, 220 B DRFH]
DIRAHIRNZAD,

BRI, B COAEEZPACTHZOMIFIZONTE TV, AELZPAUH% ., £ THhthE o
HRPIFELBLT D THAIEND ZEITH L T I BRI U LT, ZAUTHETVEIE S 2
(Y 70RI72DTEN, B COAEFEZ AL ZICH EEBE T COL R R BHRET LIl
IR RFEFDIT 0T D ThHD, THE, HODAEEEZHALLE DD, LT HEERITHLS
ZEiFe BB ORREAR DO TIFZR D, EVIOB I BTRINA TET,

BEOE LT, — ADFEAD NEIT LBV - EEOREE TR D LENIZ LAY, — AD A
D AETEI TR OEIRE N TE _ EITAVEZPAUAERBLEINDDS, FIUTEIT BV -FE
DARFED IO 72 RN THRBARUY,

FEDONDPFELESEAE DA OREY., ZD NTEODLFLIBEEFF O NTZHLRWDIRY, %
DNDEJEITFZRIZFACZ 20O TN TEA50, NMEIZFACDDO7ENAT a2k E8l
DARPEEE N DIZZE DN DZELEIRL TNBTIEAD,

201841 H 23 HIZFAMIAZ TN 1 LV 2 L2 ENRITIRR OB FRWERICE DD, TFL
T.2018F1H23H D7 a—= 7 I CTH o7 | EEDRIT VIR DOFER O E S BND,

— ANDANHEIDRHLH— AZAEETHDENDZEN | ZIUFE L TITH IR ZEZEWNH 2 eI T2
Do —ADNEDNEZLSPAL, 2L TR PALRNEND ZEIZHRFT 2D,

HEEDLVIZENMAZRDD, — AD N D NAELIFATTIRDNEND BIWITEIRE L TEL DikE 7%
T BOLIZRKTHT IV D AEZ HZE L H 3 IZIETERNID T,

—PID B3 T D KRLEE I 72NN A TV, 7a—= 70 :2018/1/23 (k) 16:24
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No0.679: Caveat of the New Practice

[ have to keep in mind the limitation of the new practice that I invented.

The limitation lies in the first step. If I decompose a melody into a bone of rhythmic structure, 1

may have a problem of parts and whole.

[ presume that past great composers did not create only rhythms at the beginning of composition
but generated a melody that inseparably encapsulates rhythms. Keeping it in mind, I’ 1l continue

the new practice. Groningen, 19:49, Monday, 1/22/2018

2045. YER O E R EBIFEDFRE

REANTA ORI E R o7z, A —IZFEDHLT TODDTED, 2528 TU7euy,
EReb MBI H LW, FHE DT EITEELY, ZEEINIFRICIAT CTEEICTE TRV 2D T
AV EabY Y ol Mt UATSY (RN

A HGHESORT REZEIZHVM G T TNDIH e — R o7, ZTOHFTHL—2, VN OLDLH
(AR BRI AL A TWDHIT, Sy ORI O A I3 &2 IR e, K AR

[ZIE S NDEEIAD BV TNDZEEREVZROD, S OIEFIZIEE 2 EONL D K57
HOLEHEENTND, NN DEFELFHRIZHRD . ZNAFICL TR EA & DL —E/
ANOFEROLEFHENRBEII DR HHY & EEIND, L EEREDEIN AR A F A EMmIEE
BEDROD LB TNTZAHD,

BEBINEIHEER O T F AN G AMED TODHFTHE 4 H OB A TODLBUAESITRT5
MRE Rk A &L CTRILLIZD S0 RO R R RSB Z D7, ZAUTLARTINBFEF> T
TARNRDIEN, ZI4 B S Tl B RSz, EBRIZIIRBALIEWEESZo R ITx45
MR R 2 128D, T TICHERE Y TOREFFLEY LT 7o E B RGO\
RFESTNDDTEN, ENERBLT DO DOFEMTN—FITBVDDRNENDIRTLIC

VE FZEE A 6D TUIA D EZH A A RRER DO THAHNS, FIUTE R A THAIDN, B4 e
PATOBERD LR D& RO HETHRGIE, A2 DB CICEHLINDEE 4 DEBEKE 2 dhe
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LTRI D12 Tl ZOMFUAZOFAE B DN TOLFUER IS D E % E
&L TRILIW LRSS, ZDEIU AT T, AEfhEL R O 228 SEAMTRISRSR & 80 Z L7
Ojﬁfcl/ \<o

TR R DT X AN FEARDD, bURIZ OO FEER T ZED7R51T, N—RTY 77/ DOFRE
IR L TIRE D ZEDOFZ Y TTCOSTEIRNDDNEINEN) T AU TEZ T, L
L. FEBRICBEOIEZEOREREA D L2 AR LT B2\, DN 7T DFEIZEDE TR

ERZEOFEY TONNTIET—REEAZENTELD, WO THZEDIH R TRX—RZ{EST
WEVIDHEZNE BN EAD,

N—F =R D LT oD DT TR TEI=OE, RNV AT 4 —FA L RITHED, FD
BITR—2ZAEY ARIZIUFE O fh ThIUE, TV RET ) — T FDBIT/ES> TSV R
WIS RN L TWA,

AT =LV DIIARBIZZEDVERE DRIEMEIZ L > TAEEND LI REN T D5, R TR

DEEIE DINEFNDIONRLEELODTEAIDN, 5 OFRUTES, BWOAR—2T A LT —

KED IS DI OD BRI L D> TR, HHRFLY 7T/ DFEICE bR TEaa—

RIZ7e D INCERRINC AR —ATA L aAEo TR, DRIV 7T ) O E L1 3aBIfR2LIC,

FHTART A —EAEDD LRI T, ML LT TR—AT AL B Eo TRIZD | FobDRFE~—
ADEFTT Ta—R T2 R T ININ—ATA 2 Fo7 DL TS,

FIZH G OPTHMERIEEL OB O ZNOFEITERAE LB A 372V DR—RT7 A D
TEV % BT TOKILE R HDTEAD, TOMBEL T, i EDIEM RO REREC/E il PR 22
LTS, 4 BIZZroby D UEFREZ L, 22 TROIVTE A ZERIZE AT,
Ta—=7:2018/1/23 (Uk) 17:43

No.680: Like a Brook

[ just finished lunch, and I’ 1l tackle the rest of my work today.
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[ feel as if my daily life were a brook. Every activity and even time in my daily life is like going

somewhere one particular place.

Where is it? Everybody knows it. It is the place to which all of us inevitably go someday.

Groningen, 13:07, Tuesday, 1/23/2018

2046. DY R L

HOHITE7R DKM A Z MR To, —DDHEDKEDY Bl 72O L2 R HDITZIUIEETIZ
FNED7RDIZAI D, ROFEAUTEHED TN L ERIRY X LTRSS TV, — 2D ANED
TR E RIBLTRE ZAUT— 2R OR AR T — DDA LEL TR A HZLEN TEDHDH
LR, SRADEL TODZORFOTIIL, 2RV A LD FIZENAN T D —ADH@fR D
L7 —DDIXLTHHIHNTELHND,

A RIZEDIIZRBIZRDTHASID, BIRIEZ DS TDOZLIZHOWTDOUENERZD,

WERIZHIEHEE, 4 BbEHDL AARRELORHE 7 0 =7 OEFRHD, 4 AbEr A FIZ
EL AT IR AL LTEAHE DN IAT N A ZDEALED 104 I1ZE D~ R Y —f@8DJ % 1T
DETWEL, SIS E 2T ZOWMEITRR A TS Z B iR 2 b LI U To SRR T D pl R S0 = —
FLTTHY, BEIONTAT NINARLNTREZL LIS WHEN AL LV EVDHLHEHDIZL TS
Z&E HRICLTND, WHBE D LI, F OO SULPHRRR AN IS U B OBHEZ A
NI R ZD EITHEL QUK EN LY RERE R LTS,

PRI AT VIR DA—F 7y iar RdD120 | SFNTET 2 OEEHZ B EATV 2V
LS, FRINDITINEMMITEFIE DA —=ADREDITANTOND, 5 HDITATIIAZT T
UL AT AREEE T BT S EFREIZ DWW TR Z /L s RAD —HR N D2 T HZ T
725 TG,

ZDa—RZEHL THH o EVOMITIKE DS TZEWVIEEN L TRBRW, ZIUTE B ERICE
WTThD, ZOT—ADEBNT T, ZNE TSR ST-AFGEF1E, DD EER-A CREMmBAYIC
TEHEN WA A O BRI IR DWW TS IENTEIZDIIRE R ETH -T2, 4A
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DZFENE, BRRBES %D A SO TEITIENL TOERDB0E | HAREELDT EAA T
BAFECHHE N R OB EREITHIE L THETZNE S,

ZOMNTA ARV L EOH L LI, OO EFLZ NI ELZLE, P RITITONL VY
VT AT MERLDI=T 7T TE R E D) — R A IR L TBLZETH D, BIH DI—
TALTNE TP DIREDIR A L F— L D TE D LTI O E I T 528
WERDE R LR D, S EIOFA L Z— DT, FUIHBE R FE ORYOFX VT 2SR ML
T2 EL TN AZ LT o TRY,, EIT KN B R EOBLRDT — 25T E 115280
TP A2 DTEAD, EDXHTREBHPHI /220N B OI—T 407 THRRL DI D, 5
AHIEFICFFIELTo— BT TSSO TND, 7a—=40:2018/1/24 (K)
07:19

No.681: Doubling

Since a couple of days ago, I’ ve resumed learning music theory and composition theory by text
books. One of the topics that I learned again was the principle of “doubling” in four part writing. [
noticed that I often neglected the rule; or I can say that I didn’t fully comprehend which note

should be doubled. 1’1l be aware of this principle in the next composition practice.

A small finding can be a gigantic edifice in the future. Groningen, 15:25, Tuesday, 1/23/2018

2047. ZOWBEE D= DIZH>T-ZNETDOH 4

[Bd. TNFETOH L IZZOBE DT> T-D7 | LW R 2RI BE b T-,

ZIVETOH & IZHVFA TEIZZ 80, HHRFES Z ORI DT=D 12 7= D72 L RIS VD BRENT
SEBESTZEIIRWEAI D, FAMINEOE HEH TEDO X BRFIC B,

COBRIIANEFERDLDO T, ZNETOH 2 BHDOBEHEIED7R 03B D ERIRFIZ, DB IXE/- R
DN D22 D3> CWGEEN A QNI AED D, L CEFT 2 RE2 B> CTH & |
WZHED TS,
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KETOATEZBL T, ZNHOBENCEH LR TEXZEN, SR EA T A TIEA T
TIENRWD, FEL 2L A KEIEATZ DL, HAR TCY . bEo7=FH5LzhIc a2 0724

-

Do

ZINORMIET M FEiEI AR RESER, SIEREF L T F BT OWNTOMELLR2RBD | 2=
e N EDOHFRIZEALA TV, E0biT, RO R BB L LR R EL T 1k
REBHFHNAFIEL TOLKZEITEVFTe, KETORFPE CHB LI FEZ T, 7r—=0 7
KRB THEMEVERF O I UL EAE B B FE O R TFIEE F A TEIZZEIX, Z DT hF
ZEDI=DTZST-DTITRND, LWV EVWTERS LD,

K ETENE NER O Z T 572012, RIS T T XN DDTEEVOFEEOWT=H D
NESTEXT-OTHSD, AARFEEIL. KENTEST-DOHFDT-H ThoT- L. KEEEEINL TH I
WZEST-DOHF D=1 >7=D72, & TUIIR DB 72 BB ST =D TH D,

ZOKRBRIT, HBUTR SR BRE OB 2MERL | JEBRS - BRE ORI 7-& B O Al 72
TWIEEB VR DTN TELDH LR, FAO R TIO LI ARBRITH I T BIHI72E D TIIZRNOAY,
ZIVTHEM AP X B L F DR KB ICSE CTND DTN TZ, RY DR DELT, 20D
(ZEFD 2D TIZIRNTE A,

B2 ]SO BT EIER IR R OEDRIRS TWDD Th D, A7 X TATEEZLIRH T—
FELENRELEIELTODA, ALK H NIV DIRB IR ERICR ST 72502 EY, 2
RO 722 5 TOLKTZDIZA IR DB D THY | G FNZZNTNWDZ LI IMIRTE ST DT, ZD
W ZE ZIZWDZ LT, IROBRFIZ A7) T2 DA R R THY | 7237 DMIRIRDTIE, 7r—=
Z7:2018/1/24 (7K) 08:02

No.682: Reification of My Concern toward This Modern World

[ want to express my concern about social problems in this modern world as music. My present
composition skill is quite low, which inhibits me from accomplishing my purpose. Once | can
acquire a certain level of skills, 1’1l start to reify my thoughts on social issues as music. | already

have some themes that [ want to address. Groningen, 15:42, Tuesday, 1/23/2018
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2048. 7 A —L DI LT — T DEEE

FIZERFNORESTLDE, ZODHEEY) N NTW o, — DI EZREIL TR TN 7=
N T =L DEFETE ST, FHANS T A — L ORI DFGFEZZ T H->TERY, 4 R EWcboxa s
PELE TH—LDOETOET /HDOEFLEZ ANF L2825, A RN T Blo T2 2555 S
IE. BT A THENTOD TR 23RSV TR ST, —HOAHIIA H W2 3555 2 RiE
TWD,

FHCERED 5 A BT, FFHO =% B, FAL T T AZEWIC B T DIE IRV 8,
EFEDILTHIA A= T T AR ENZ G > TWOABINTEZ -,

T A — L DOEFEE 2 THRD THDHE, ENBRRINZIES T TR D, I S &
IZZIUIE RO T, ENTOT—HOWIIENTENOLIE—EE T X RNEDFNNT D,
T =L LT ) 2= TR TH, a7 — AT RV RE I
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No.683: Massive Amount of One—Minute Music

Last night, I suddenly thought that [ would compose one—minute music everyday. If I really do it,
the infinite number of small piece of music will be one massive work in the end of my life. Just one
minute is sufficient. I think three minutes are too long, thus I’ll set the maximum length as three
minutes. I’'1l compose around one—minute music for the time being. Groningen, 08:09,

Wednesday, 1/24/2018
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No.684: Verbosity and Succinctness

When I’ m writing in Japanese, it tends to be verbose. On the other hand, my English writing is
inclined to be concise. The difference is intriguing. Of course, one cogent reason might be the
fact that my native language is not English but Japanese. Yet, I think there are many other

reasons underlying this phenomenon.

Anyway, [l continue to keep a concise journal in English. Both verbosity and succinctness are

the nature of my writings. Groningen, 08:32, Wednesday, 1/24/2018
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No.685: Beyond the Vicissitudes of Our Life

[s our life colored by prosperity and decline? [ cannot help but think that there is another color
that goes beyond the vicissitudes of our life. Our life is painted by the color that transcends the

dichotomy between ups and downs. Groningen, 09:11, Wednesday, 1/24/2018
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No.686: Spirited Rhythms

Don’t you sometimes want to run all of a sudden or want to move your body unexpectedly? We

seem to have inherently spirited rhythms within us. Groningen, 08:55, Thursday, 1/25/2018
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No0.687: Meeting for an Internship on MOOCs

[ had a meeting with my future supervisors for a research internship on MOOCs. We clarified my
role and responsibility as an intern. By virtue of today’ s meeting, I convince myself that I can
make a good start for this internship. I look forward to the first day to work. Groningen, 17:19,

Thursday, 1/25/2018
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No.688: Refreshing My Memories

Since two days ago, I’ ve read again a fundamental book about music composition. This second
reading refreshes my memories about various techniques of music composition. In particular, I

noticed that [ lost my memories about diverse ways to develop a melody.

Since [ could recall the various types of techniques, I’ 1l immediately apply a couple of them to
music that [’1l create tonight. Practice is foremost important to build a robust foundation of my

composition skills. Groningen, 17:57, Thursday, 1/25/2018
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No0.689: A Cryptic March

Have you ever incidentally noticed that you are engaging in the act of a cryptic march in your
life? Our life is full of mysteries. Both unpacking each mystery and living with a mysterious march

might be the essence of our life. Groningen, 15:15, Friday, 1/26/2018
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No0.690: Memo—Creator

Each entry of my diary and each work of my music is kind of a memo. In that sense, [’ m just a
“memo—creator (or memo—taker).” [ suppose that it is acceptable or essential in this world for
someone to focus on keeping memos. Editing and examining those memos can be or should be

done by someone else.

[’1l continue to devote myself to just keeping memos everyday. Leaving a tons of memos is my

role and responsibility in my life; it is my lifework. Groningen, 15:44, Friday, 1/26/2018
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No0.691: Memo—Taking as a Mission

Again, I’m a “memo—taker” for keeping my thoughts and senses on the theme of human
existence. It’ s a mission in my life. Continuously writing and composing are concrete activities to
fulfill the mission. I’1l fully engage in such activities as a memo—taker for investigating the depth

of human existence. Groningen, 07:05, Saturday, 1/27/2018
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No0.692: Pathos Into Time

Have you ever experienced the sense of pathos dissolving into time? Whenever I have such a
feeling in my daily life, I suppose that the pathos melts into an enormous flow of time. Groningen,

10:05, Saturday, 1/27/2018
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No0.693: Bela Bartok’s Work

[ purchased music scores of almost all of Bartok’ s works because [ was struck by his couple of
works in the morning. One book that I purchased contains all of his works of mikrokosmos. I look

forward to the arrival of these books from the US and UK.

Since [ plan to visit Budapest in early April, I must visit Bartok Memorial House. 1’1l probably

encounter his universe of music there. Groningen, 11:47, Saturday, 1/27/2018
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No0.694: Continuous Composition Practice

Once | compose one piece of music based on a past composer’ s work, it would be the best for me
to compose another work on the basis of the previous one. This continuous practice enables me
to horn my composition skills more effectively and efficiently because my memories about the

work still remains clearly.

While composing any work, [ always come up with various ideas that [ want to try. If I continue to
work on the same piece of music, [ guess that it is much easier to apply those ideas than I do so

long after I composed the work. Groningen, 11:55, Saturday, 1/27/2018
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No0.695: Pegasus

Pegasus might not be a mythological creature. Rather, it might be a real creature that resides
within us. It may exist as our vital force to fulfill our daily life. Groningen, 08:36, Sunday,

1/28/2018
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